
 



Voices Mission Statement 

 

Voices magazine is an autonomous publication written and produced by students, for stu-

dents. We take pride in showcasing the best work that the Landmark College student body 

has to offer, and to be a platform for all forms of student expression. We strive to give a 

voice to students through the mediums of Art, Photography, Creative Writing, and Journal-

ism.  

As neurodiverse students, we have been silenced in the past. This is a place where our 

voices will be heard. We are Landmark, this is us. These are our voices. 

 

 

 

Letter from the Editor 

 

Looking to keep the momentum of the success we all enjoyed in the Fall semester of 2020, 

but with considerably smaller staffing, this Voices issue is perhaps a little different from 

those that came before it; with a lack of journalism courses to spawn many journalistic 

submissions, we turn our gaze towards the plethora of art, photography, and creative writ-

ing the student body has to offer, and introduce what may be a new tradition in dedicating 

this issue to national poetry month (April). 

A number of the art and photography featured in these pages were submissions for our art 

and photography contests, which are running parallel to our print issues—This contest 

runs through the end of the semester and we want to offer a special thank you to everyone 

who is participating! 

As always, we would like to thank our faculty advisor and all of the individuals on the Voic-

es Advisory Board, as well as the Landmark Administration, for their tremendous amount 

of support. Additional gratitude goes out to WLMC, Landmark’s radio station, who has pro-

moted our endeavors as part of the new Voices-WLMC partnership.  

Finally, we would like to thank the Landmark students, who entrusted us with their fine 

work that has been featured in these pages! We could not do it without you! 
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One Year Later …  

A conversation about how students are faring academically 

from a statistical standpoint with Dr. Michael Kirkpatrick 

By Lucas Sillars 

     Dr. Michael Kirkpatrick has an interesting job – it 
is part of the reason he was the subject of the first pro-
file article Voices ever ran in its inaugural issue back 
in the Fall of 2019 – you know, the last “normal” se-
mester.  As Director of Institutional Effectiveness, Dr. 
Kirkpatrick uses a multitude of data retrieval methods 
to assess the administrative and operational processes 
of Landmark College and find ways to become more 
effective as an institution. Holding a Ph.D. in Experi-
mental Psychology, Dr. Kirkpatrick brings to the table 
twenty-two years of experience as a research psy-
chologist, prior to his thus-far four-year tenure at 
Landmark. 

     Since COVID-19 hit, it is no secret that higher edu-
cation – education in general, really – has faced a con-
stellation of challenges that institutions have been 
forced to adapt to. It is only natural to imagine the 
growing pains that have befallen colleges everywhere, 
and Landmark is no exception. As we exceed the one-
year mark of online and hybrid learning, it is im-
portant to look back on all the changes we have made 
and how far we have come, throughout all of the hard-
ship the pandemic has manufactured for us. 

     “One thing I’ve learned in my relatively short ten-
ure in administration, is that nothing is done perfectly 
the first time, and that things get better the more times 
we do them,” said Kirkpatrick, when asked how he 
thought things have gone since March 2020. “We’re 
continuously working to refine our systems and prac-
tices, and it’s easier to make existing practices better 
once you’re no longer building something from the 
ground up.” 

     As previously stated, Dr. Kirkpatrick’s analytical 
work is contingent on data gathered in several ways 
relating to overall student performance (or the lack 
thereof) across campus. Anecdotally, most individuals 
would assume that everything is trending towards the 
adverse. The truth is that it is considerably more com-

plicated than “COVID is 
ruining everything.” Ac-
knowledging that 
“everyone is more 
stressed,” Kirkpatrick al-
ternatively takes more of 
a “chicken-or-the-egg” 
approach to understand-
ing the hurdles that just 
about everyone is facing 
in our new reality. 

     “There’s more demand 
on counselling services 
across the country, not 
just here,” he says, adding that the online format is 
also a new endeavor for most students and faculty. “If 
it’s rocky along the way, we have to do quite a bit of 
work to sort out whether it’s because people are 
stressed by COVID, or is it because a particular class 
has not yet been refined to the degree it needs to be to 
run really efficiently? Or is it some other factor?” 
Kirkpatrick points to the new scheduling system and 
wonders how the difference in course load could be 
influencing students. 

     Staying true to the science of statistical analysis, 
Kirkpatrick maintains that as COVID is literally a live, 
ongoing issue, and as we are barely a year into its im-
pact on our lives, the true implications of the changes 
we have all made in its wake are difficult to unpack 
and understand so soon (think sample size fallacy). 
For context, Kirkpatrick prefers to analyze data in five
-year chunks in order to discern trends that are uncon-
taminated by small sample sizes, or individuals who 
encountered higher than average problems at Land-
mark. 

 

“One thing I’ve learned … is that 

nothing is done perfectly the first 

time.” 

Dr. Michael Kirkpatrick,  

Director of Institutional 

Effectiveness 

It’s more complicated than 

‘COVID is ruining everything’ 



     One trend that does stand out, however, is the total 
amount of credits earned. “We’re very interested in 
academic progression from a credits accumulation per-
spective. And much to my surprise and amazement, 
since going to the block format, under COVID, stu-
dents have completed more credit hours than ever be-
fore.” 

     Kirkpatrick revealed that the college had been talk-
ing about the academic calendar for a couple of years 
prior to covid, citing the institution’s commitment to 
having a curriculum where you can complete an asso-
ciates degree in four terms, or two years, or a bache-
lor’s degree in eight terms, or four years. According to 
Dr. Kirkpatrick’s data, there was a pre-covid average 
student progression rate of 12.5-13 credits per semes-
ter. With associates and bachelor’s degrees that require 
61, and 121 credits, respectively, simple math tells us 
that the typical Landmark student has not been gradu-
ating within two and four years, for lack of an average 
of 15 credits per semester. But given the recent, small-
sample trend of students completing more credits per 
semester, COVID adjustments may have inadvertently 
pushed Landmark towards what it wanted to achieve 
beforehand. 

     Interestingly, after a summer, fall, and winter term 
under the new block system, course evaluations show 
no change at all. Students may think about course 
evaluations as an extra chore to report how satisfied 
they were with their courses as they await their final 
grades. Kirkpatrick pushes back on this assumption: “I 
tend to get queasy when people ask about satisfaction, 
not because I don’t want students to be satisfied, of 
course. But we’re not McDonald’s, or Disneyworld. 
We’re not trying to make people happy. We’re trying 
to provide a quality educational experience,” he said in 
response to a question about student satisfaction since 
COVID. “Whether you were satisfied with your alge-

bra class is only part of the picture, we’re really more 
interested in whether you can do algebra at the end of 
it,” he continued. 

     “What we try to do is ask what are the root causes 
of satisfaction, and the things that are really substan-
tive that matter for students and matter for our com-
munity, and work on those things. Hopefully, the satis-
faction will follow naturally once we get all that in 
order. The course evaluations are very good.” 

     With that said, course evaluations for the spring 
2020 semester were indeed treated somewhat different 
than in the past. “When everything went online, we 
agreed that faculty would not be held to that particular 
term’s evaluations,” he remarked, “we weren’t going 
to scuttle someone’s career, because this unexpected 
catastrophe presented an impossible challenge for 
them. That gave them a fighting chance to pivot their 
courses and work things out.” Moving past the spring 
of 2020, following evaluations are still looked at with 
a grain of salt, according to Kirkpatrick. There is an 
institutional recognition that there has been a lot of 
change, with an understanding that it might reflect in 
course evaluations. 

     With open-book take-home exams becoming more 
commonplace, and time constraints that threaten to 
abbreviate courses previously designed for a fourteen-
week semester, whether or not total credits earned 
equals more learning than before ultimately remains to 
be seen. With that said, small-sample statistics from 
DCAS have been somewhat promising, with 78% of 
students who use DCAS support doing so on their own 
volition in the Fall of 2020, as opposed to the 22% 
who would up being referred to DCAS as a result of 
academic intervention, according to Anna Habib, 
Landmark’s newly-minted Coordinator of Academic 
Support. 

“Much to my surprise and amaze-

ment, since going to the block for-

mat, students have completed more 

credit hours than ever before.” 

“We’re not McDonald’s, or Disney-

world, we’re not trying to make 

people happy. We’re trying to pro-

vide a quality educational experi-

ence.” 

“When everything went online, we 

agreed that faculty would not be 

held to that particular term’s evalu-

ations … We weren’t going to scut-

tle someone’s career [if] this unex-

pected catastrophe presented an im-

possible challenge for them.” 



Looking Back at the Other  

Contemporary Pandemic 

The U.S. News Response to AIDS From 1981-1999 

By Katherine Addison 

     HIV/AIDS has been one the most impactful illness-

es of recent history. However, given the illness’s rela-

tive recency and the fact that it has been dispropor-

tionately more common amongst certain groups, par-

ticularly minorities, most of our understanding of 

HIV/AIDS has come from major media sources. This 

was especially the case in the first two decades of the 

illness’s existence, the 1980s and 1990s (“Media,” 

2004). While widespread information about HIV/

AIDS has been disseminated through health organiza-

tions, governments, activist groups, and even word of 

mouth and direct experience, for many, news sources 

were the primary source of information on the illness 

(“Media,” 2004). As such, the news was extremely 

instrumental in framing how HIV/AIDS and those 

with the illness would be viewed and responded to 

(McCrea, 2020). While the portrayals would vary be-

tween news groups and across time, overall the height 

of AIDS Crisis as it was happening were not just pre-

sented as a battle between the illness and humanity as 

a whole, but a battle between groups perceived as vec-

tors of the disease and those considered to be most in 

need of protection from it (Baisley, 1989; Balozwi, 

2018). The timeline of the news response prior to the 

21st century, can be broken into four eras: the relative-

ly quiet period from 1981 to 1985, the sharp increase 

and panic in mainstream news reports during from 

1985 to 1989, the more mellow and sympathetic re-

sponse from 1990 to 1995, and the shift in focus to-

wards foreign countries from 1996 to 1999.  

     AIDS, or Acquired Immune Deficiency Syndrome 

is an illness where the immune system is severely 

weakened to the point that it cannot fight off most 

pathogens that it otherwise could. AIDS is caused by 

HIV, the Human Immunodeficiency Virus. Sometimes 

the two are written together as HIV/AIDS. It is typi-

cally transmitted through sexual activity, although 

blood transfusions, improperly sterilized shared nee-

dles, breastfeeding, and childbirth are also common 

means of transmission (Whiteside, 2008). 

     While the virus and resulting illness are believed to 

have existed across the world as far back as the 1930s, 

the first cases that started the AIDS Crisis, were not 

identified until 1981 in Los Angeles as an epidemic of 

illnesses amongst LGBTQ people (Baisley, 1989; 

Whiteside, 2004). The virus itself was officially iden-

tified in 1983 (Baisley, 1989). HIV quickly spread 

from there, with several famous cases of AIDS, such 

schoolboy Ryan White and actor Rock Hudson, bring-

ing the illness to the forefront of the global conscious-

ness (McCrea, 2020). Many AIDS related organiza-

tions sprang up, such as The National AIDS Founda-

tion, and treatments and preventative measures were 

developed in the late-80s into the 90s (“Media,” 2004; 

Whiteside, 2008). The number of new AIDS cases in 

the U.S. peaked in late 1992, early 1993, with deaths 

peaking in 1995, though the worldwide rate of AIDS 

cases wouldn’t drop until the 2000s (Whiteside, 2008).   

     The news during the 80s and 90s was the biggest 

source of information on HIV and AIDS for the ma-

jority of Americans. “According to national surveys 

conducted in the United States, 72% of Americans 

identify television, radio and newspapers as their pri-

mary source of information about HIV/AIDS, more 

than doctors, friends and family” (“Media”, 2004). As 

such, the representation of HIV/AIDS by the news, 

with all the inaccuracies and biases present within 

them, formed the dominant source of information 

shaping the public’s perception of the illness at the 

time. 



Initially, most news coverage of AIDS came 
from news magazines made by and for LGBTQ peo-
ple. These early reports not only informed Los Ange-
les’s LGBTQ communities of the illness’s existence 
and spread, but also how to protect themselves from it, 
with PSAs encouraging condom usage appearing 
alongside reports on the most recent AIDS cases 
(Baisley, 1989). While less so than in previous dec-
ades, being LGBTQ was still heavily stigmatized in 
the very early-80s. These magazines provided Ameri-
can LGBTQ people with much needed information in 
a time and place that was still very hostile to them. 
    While mainstream and non-LGBTQ-focused new 
reports of HIV/AIDS did appear in 1981, these more 
widespread reports were extremely sparse for the first 
three years of the illness’s identification. Even when 
the first non-LGBTQ cases of AIDS were identified in 
1982, reports only slightly increased in frequency 
(Baisley, 1989). 
     Why mainstream news so sparsely covered HIV/

AIDS during this time is multifaceted. For one, the 

illness was still relatively new. The illness also had a 

smaller reach during the first two years, impacting rel-

atively few individuals in very few areas. However, an 

anti-LGBTQ attitude among journalists, editors, and 

program directors cannot be completely ruled out. For 

the first few years of mainstream news reporting, the 

term GRID, or gay-related immune deficiency, was 

used alongside AIDS and other permutations of “gay” 

plus a disease to refer to the disease (Smith, 1998). 

This term had its origins and near exclusive use in 

popular newspapers, most prominently New York 

Times, suggesting that reporters viewed the illness as 

something that was only a problem amongst the 

LGBTQ community, and thus not worthy of much at-

tention (Baisley, 1989). However, this was soon to 

change.  

     There was a major boom in news reporting in 1985. 

In a study of HIV/AIDS news coverage by the news-

magazines Time, Maclean, and Newsweek, a total of 

twenty articles on HIV/AIDS were found published in 

1983 and 1984; forty articles were published in 1985 

alone (Baisley, 1989). This was in response to many 

major shifts in the pandemic’s progression. For one, 

the illness was now becoming more common and 

widespread, making it a much more pertinent topic in 

the eyes of the media (Whitehead, 2008). AIDS activ-

ism by organizations such as the World Health Organ-

ization (WHO), and The Joint United Nations Pro-

gramme on HIV/AIDS (UNAIDS), also contributed to 

a rise in reports (“Media,” 2004).  

     Several prominent cases of AIDS also attracted the 

spotlight. One early and extremely famous case was of 

the actor, Rock Hudson, who contracted AIDS in June 

1984 (McCrea, 2020). This and the subsequent outing 

of his attraction to and relationships with men as well 

as his death in October 1985 garnered massive media 

attention. Time, Maclean, and Newsweek all published 

magazines in the week of August 5th, 1985 with sto-

ries of Hudson’s contraction of AIDS being the first 

articles (Baisley, 1989). The news response to this 

event characterized the overall response to HIV/AIDS 

for the rest of the decade. Hudson, being a popular 

celebrity with AIDS, made the illness feel all the more 

prevalent and deadly to both reporters and the general 

public, something that the so far 12,000 other cases 

and 6,000 deaths had only done to a much lesser ex-

tent (Baisley, 1989). While Hudson’s experience with 

AIDS was a major factor in increasing awareness of 

AIDS and its spread, it also was woven into the narra-

tive that AIDS was a “gay” illness (Baisley, 1989).  

     LGBTQ people continued to be the face of the 

AIDS Crisis, especially during the latter half of the 

80s. Their AIDS cases were the first identified, and 

ever since then, they have been one of the highest risk 

groups. However, the narrative painted by the news 

was not merely that they were an at-risk group, but 

they were the vectors of the disease (Baisley, 1989). 

Focusing on them in this way above other groups and 

risk factors mixed with anti-LGBTQ sentiments, 

whether from specific news reports or other sources, 

created the idea that simply being around LGBTQ 

people could spread HIV (Baisley, 1989). This also 

caused many misperceptions of LGBTQ people to 

bleed over into perceptions of people with AIDS. For 

one, having AIDS was treated, by both news reports 

and thus interpreted by audiences, as an indicator that 

said ill individual was necessarily LGBTQ (McCrea, 

2020). Much of the discrimination in workplaces, 

schools, and even medical care of individuals with 

AIDS was founded upon the associations between 

HIV/AIDS and already heavily stigmatized LGBTQ 

people.  



Another group heavily focused on in the media 
were children. Most reports on children with HIV/
AIDS centered on the then major issue of whether 
they should be allowed to enter school buildings and 
other public areas over concerns that they may unin-
tentionally spread the HIV to other children (Baisley, 
1989). The most famous of these cases was of Ryan 
White, a young teenager from Indiana who contracted 
AIDS in 1984 during treatment for his hemophilia 
(Baisley, 1989; McCrea, 2020). The battle between 
White and his family, concerned parents, and the 
courts over his attendance to public school drew a lot 
of attention from the news. While the debate over 
what should be done with children with AIDS was 
contentious, these cases were presented with more 
sympathy than those of most adults (Baisley, 1989; 
McCrea, 2020).  
    The news also misled the public on how exactly 
HIV was spread. The news’s heavy focus on the ef-
fects of HIV/AIDS in a terrifying lens and compara-
tively low emphasis on accurate information on how it 
spreads, contributed to a widespread poor understand-
ing of the disease’s spread (Baisley, 1989; 
“Covering,” 1996). This resulted in many people fear-
ing any form of close contact with individuals with 
AIDS, to the extent in many schools, workplaces, and 
other public places barred HIV positive individuals 
from entry. This also deflected public attention away 
from many non-LGBTQ-related sources of transmis-
sion. 
     A few other themes appeared throughout HIV/

AIDS-related reports during the latter half of the 80s, 

though to a much lesser extent. Whenever accurate 

means of transmission were mentioned in news re-

ports, there was a tendency to present “choice-related” 

forms of transmission, means of transmission that an 

individual could reasonably be expected to have 

choice in, such as sexual activity and drug use, less 

sympathetically. Even though many new reports did 

not outright condemn those who contracted HIV/

AIDS through choice-related behaviors, they did con-

tribute to the perception that those who had contracted 

the illness, regardless of how, were simply facing the 

fair consequences of their own poor choices (Baisley, 

1989). The lacking and inaccurate information on how 

HIV spreads contributed to both the anxieties concern-

ing children and LGBTQ people. Meanwhile the focus 

on choice-related behaviors combined with preexist-

ing prejudices about LGBTQ people to produce the 

belief that people who contracted AIDS were “getting 

what they deserved” (Baisley, 1989). 

While yet to dominate stories, news reports did 
begin to focus on regions outside of the Western 
world, particularly the Caribbean and Sub-Saharan 
Africa (Balozwi, 2018). These regions had the highest 
rates of HIV/AIDS in the world, and thus became the 
most associated with the illness alongside LGBTQ 
people (Singer, 2005; Whiteside, 2008). People of col-
or in the United States meanwhile, both individuals 
and entire groups, were very rarely focused on in sto-
ries (Hull & Stevens, 2013). This was despite them 
having a high rate of infection much like LGBTQ peo-
ple (Hull & Stevens, 2013; Singer 2005). In The New 
York Times for instance, from 1981 to 1993, only 5% 
of stories were on African Americans, even though 
this group made up 32% of all cases in the U.S. (Hull 
& Stevens, 2013). This trend would continue even into 
the 2000s. 
     In the 1990s, AIDS reporting mellowed, becoming 

less sensational and more sympathetic and positive in 

tone, and even began to decrease in frequency. The 

decrease in news coverage was a reflection of the de-

cline in new AIDS cases. For the first time since 1981, 

the rate of new AIDS cases in the United States de-

creased at the end of 1992, with AIDS-related deaths 

decreasing by the end of the middle of the decade 

(Whiteside, 2008). The decrease in American AIDS 

cases and resulting deaths was itself a result of better 

medical understanding, and thus treatment, of HIV/

AIDS. In conjunction, other sources outside of the 

news, most prominently health organizations, had 

worked hard to spread accurate, up-to-date infor-

mation on how HIV spread and how to protect against 

it (“Media,” 2004).  

     In films, TV, and books, more positive and sympa-

thetic portrayals of people with AIDS and the group 

most heavily affected by and associated with AIDS, 

LGBTQ people, became more common in the late-80s 

and into the 90s. Around this same time, cases of al-

ready famous individuals with AIDS, such as basket-

ball player Earvin “Magic” Johnson, and individuals 

engaged in AIDS activism, such as Princess Diana, 

came to the forefront (“Covering,” 2018; McCrea, 

2020). The media presence on HIV/AIDS outside of 

the news had shifted the perception of the illness and 

its impact. 
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and into the 90s. Around this same time, cases of al-

ready famous individuals with AIDS, such as basket-
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     The shift in question occurred in the early 90s with 
the illness was now being presented and perceived as 
an “everyone’s” illness. While the understanding that 
anyone could contract AIDS existed previously, the 
specific presentation and perception was that certain 
groups deserved more attention and care when it came 
to managing the illness (“Covering,” 2018). Though 
not all groups were given equal or proportional repre-
sentation when it came to stories that focused on spe-
cific individuals or groups, the more sympathetic re-
ports of the 90s presented HIV/AIDS as a health issue 
that affected everyone similarly (“Covering,” 2018; 
Hull & Stevens 2013). 
    Part of this shift in perspective was a greater em-

phasis on individual risk factors. A wider range of fac-

tors, not just choice-related behaviors were reported 

on (“Covering,” 2018). This combined with an in-

crease in prevention resources resulted in demograph-

ically wider audiences taking better precautions 

against contracting HIV/AIDS themselves. 

    As news stories that mentioned HIV/AIDS in any 
form declined beginning in the mid-90s, the percent-
age of these stories that had HIV/AIDS as the focal 
point also decreased. In 1987, 69% of news stories 
that mentioned AIDS had the illness as the main focus 
rather than just an incidental or minor element, while 
by 1994, that number had dropped to 30% 
(“Covering,” 1996). HIV/AIDS also less frequented 
the front pages of newspapers and opening headlines 
of news broadcasts, more often showing up the life-
style and sports sections (“Covering,” 1996). 
As overall news coverage continued to decline in the 

mid- to late-90s, another major shift in focus occurred. 

American news sources began reporting less on HIV/

AIDS in the West and more on AIDS in other regions, 

particularly Sub-Saharan Africa. This region, both 

then and today, has had the highest rate of HIV/AIDS 

in the world, with about 7.4% of adults living with the 

disease as opposed to North America’s 0.6% despite 

the former having double the latter’s population 

(Singer, 2005). 

     The way Africa was portrayed in AIDS-related 

news in the U.S. differed greatly from how the West 

was portrayed. Women and children were the primary 

focus, with transmission from mother to child and 

through unprotected sex being the primary transmis-

sion methods highlighted with all the but the latter be-

ing rarely remarked upon in West-focused reports 

(Balozwi, 2018). This was largely due to these trans-

mission methods being most common in Africa. Re-

ports also tended to focus on general trends rather than 

individual cases, likely due to both the geographic and 

cultural distance between the United States and Afri-

ca, making focus on specific cases more difficult 

(Balozwi, 2018).  

     While media coverage of the virus was generally 

sympathetic to the plight in Africa, it was portrayed in 

a way that treated HIV/AIDS as nearly intrinsic to Sub

-Saharan Africa itself. Though it would not become 

commonplace until the 2000s, “AIDS in Africa” 

would eventually become a common shorthand in re-

porting to refer to the current state of HIV/AIDS 

(Balozwi, 2018). Reports also tended to present Africa 

and its people as incapable of fighting back against 

HIV/AIDS, whether on massive scales, like distrib-

uting medical care, or on the individual level, such as 

condom use (Balozwi, 2018). Though reports focusing 

on the pandemic in Africa did not solely present the 

continent as filled with nothing but extreme suffering, 

given that most portrayals of Africa focused largely on 

mass suffering and how “odd” it was compared to the 

West, the high amount of these reports reinforced this 

already prevalent idea.  

     While stories on people of color abroad were domi-

nating American news, people of color in the U.S. 

were also getting an increase in focus (Hull & Ste-

vens, 2013). Various media sources including news 

began to acknowledge non-white Hispanic and black 

people as at-risk groups in the late-90s (Hull & Ste-

vens, 2013). However, the focus on them would re-

main disproportionately low, even as their rates of ill-

ness fluctuated (Singer, 2005). 



From the first identified case in 1981 to the 
turn of the millennium, the AIDS Crisis was one of the 
biggest events in the latter fifth of the 20th century, 
and the news played an immensely influential part in 
the public perception of the illness. While many narra-
tives emerged within and as a response to HIV/AIDS, 
in general the disease and its spread were presented in 
an “other” versus “us” or “all” narrative. “Us” and 
“other” here refer to “in-groups”, the individuals one 
considers themselves to belong with, or at least what 
the news portrayed as such, and “out-groups”, the in-
dividuals considered too different or foreign from the 
in-group. “All” here does not literally mean everyone 
involved, but what is perceived to be everyone. 

In mainstream news reports on the AIDS crisis 
the “us” and “all” presented were white non-LGBTQ 
Americans, often those who did not were portrayed as 
engaging in risky, and often ostracized behaviors, such 
as frequent sex or illegal drug use. LGBTQ people 
were at the forefront of this narrative, with the por-
trayal of HIV/AIDS directly tying to how LGBTQ 
people were perceived at any one time. Often this por-
trayal was negative or at least lacked sympathy. Peo-
ple of color were represented less as a group to be 
condemned, but still as one that was disconnected 
from what was perceived as the general audience or 
population. The spread of HIV in Sub-Saharan Africa 
was represented as both an extension of the view of 
the region as a dark, backwards place and as some-
thing separate from the AIDS Crisis in the West. Indi-
viduals of any demographic who came into contact 
with HIV through behaviors generally viewed as 
something they had a choice in were perceived as vic-
tims of their own irresponsible decisions, distinct from 
those who had contracted AIDS in other ways, such as 
through medical care. 
            All of these portrayals had a massive impact 

on how HIV/AIDS was and still is perceived and re-

sponded to. How medical treatments were carried out, 

what policies pertaining to people with HIV/AIDS 

were implemented, and how certain groups should be 

interacted with were all affected by these media repre-

sentations. The illness’s perception shifted from some-

thing barely acknowledged, to a terrifying force, and 

finally, to a manageable but still concerning disease, a 

direct reflection of how the American news represent-

ed the events of The AIDS Crisis. 
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Commentary—My Internet Addiction 

A Personal Op-Ed on Internet Dependency 

By Eden Kayser 

     Growing up in the early in the early 2000s was in-
teresting. The first few years of my life I felt as if my 
family was still slowly transitioning from the last dec-
ade. We still had a lot of VHS tapes, a big CRT TV, 
and an old Windows computer with a big white moni-
tor. Many of the first computer games that I played 
were from the 90s that my dad got for dirt cheap at 
book sales. At six years old, I had no idea how to use 
a computer. I knew how to get out my toys, read a 
book, turn on PBS kids, and even play a VHS tape. 
But when I wanted digital entertainment, I would say 
“Dad, I want to play Putt Putt joins the Parade” and 
wait for him to put the CD in. For some reason, the 
computer intimidated me. See there was this key-
board, it had letters, numbers, and foreign symbols. 
But it also had buttons, so many buttons. When I was 
six, I could barely read. I had no idea what those but-
tons did and felt like I was in the movie “War 
Games”. Whenever I was greeted by that harsh Win-
dows noise, I knew I did something bad.  

     I was introduced to this other world called the in-
ternet when I received my first Webkinz for my birth-
day. For those who don’t know, Webkinz are stuffed 
animals that come with a code that can be registered 
on the Webkinz site. Every time a new Webkinz is 
registered you get free stuff on your account, and you 
get to play with your new stuffed animal on the com-
puter. There were games that would give you money 
to buy food, clothes, and furniture for your Webkinz. 
There was also chat rooms to talk to people. Every 
birthday, Christmas, Easter, and tooth fairy visit I re-
ceived at least one new Webkinz. The most exciting 
present I received was when my dad wrapped a piece 
of paper that he printed with the Deluxe Membership 
logo on it. I felt like I was going to Disney World. I 
was so obsessed with Webkinz that I didn't know 
much about what happened outside of it. I remember 
at recess one time someone asked me what my favor-
ite song was. When I responded with some song that 
was on the Webkinz site they laughed and went to go 
tell their friends. Yeah, I was the weird girl in elemen-
tary school. 

     Things changed when I received my first laptop 
from my grandparents. At first, I didn’t know what 
else I could do with it besides play more Webkinz, but 
my nine year old mind was blown when I realized that 
there is more to the internet then just Webkinz! I start-

ed watching videos and playing games on websites 
like pbskids.org and disneychannel.com. This was a 
big deal because I had this routine where every day 
after I got home from school, I would immediately 
watch PBS Kids until dinner time. I never wanted to 
break this routine until I realized that I would rather 
spend more time on my laptop watching those same 
shows but choosing which episode I wanted to watch.  

     My friends introduced me to other websites that I 
got obsessed with like Poptropica (A game where you 
travel to different island and complete quests for re-
wards), Club Penguin (A kid-friendly chat room with 
games, stuff to buy in game, and events that happened 
every month), and Roblox (A website that allows you 
make your own games and have people play them or 
just play other people’s games). Because my friends 
also had accounts, I would call them on the phone and 
talk for hours every day while we played together. 
Later my parents saw the phone bill and we switched 
to using Skype instead. 

     I experienced a lot at age eleven. I changed my 
Roblox age to thirteen so I could have meaningful 
conversations with strangers without the limits of 
“safe chat”. This really opened up the possibilities. 
One of my friends who was only two years older 
wanted to start a business and “hired” me and some 
others to work at an airplane factory on roblox. Obvi-
ously, this was just pretend even though everyone 
treated it as real. It really confused my parents when I 
told them I was at conference meetings. We switched 
to tanks later on before going bankrupt. My “boss” 
asked me out and I quit. I later joined a military group 
and got promoted to second highest rank before the 
leader asked me out and I quit that too. I had many 
different boyfriends that I ghosted the day after I met 
them. The only one I tried to keep, we got into an 
emotional fight and broke up when I repeatedly killed 
his online character. Roblox was also where I lost my 
virginity. It’s a lot less exciting then it is in real life. 

 



     At this point, I would spend all day online and nev-
er leave my room. I couldn’t go a day without being 
on my computer. This became difficult when my fam-
ily decided to go on camping trips and I learned that 
wifi doesn’t exist in the woods. Instead of having fun 
hiking, swimming in the pond, or making smores all I 
could think about was the party I was missing on Club 
Penguin.  

     When I got a tablet, I became even more dependent 
on the internet. I discovered all these new apps I 
downloaded and played for hours like Talking Tom (A 
cat that repeats whatever you say to him - it came with 
a few mini games and variations), make up and dress 
up games, and tycoon games that constantly pushed 
microtransactions to progress quicker. Watching 
Youtube became a regular activity when I subscribed 
to specific youtubers. One time I saw my favorite 
youtuber, Thinknoodles on Club Penguin while he 
was doing a livestream. Thinknoodles mostly played 
Minecraft, Club Penguin, and occasionally Poptropica 
at the time. Every Thursday he went on Club Penguin 
to meet fans and give them postcards (Not real but in 
game, they are more like messages). I was lucky 
enough to get a digital postcard from him and a shout 
out in the video. It was considered the greatest day of 
my life. Youtube introduced me to new things to beg 
my parents for like Minecraft, the 3DS, the Wii, an 
Xbox 360, The Sims 4, and Grand Theft Auto 5. At 
thirteen my career goal was to become a youtuber and 
saw that as my only option. This led to arguments 
with my parents when I was failing class.  

     The worst day of my life came when there was a 
blizzard one morning, shutting off the power for the 
whole day. I couldn’t charge my computer or my tab-
let and there was no internet. While my family was 
reading books and talking in front of the fireplace, I 
was in my room covered in blankets trying to pass the 
time with Talking Tom as I’m slowly losing my sanity 
and my iPad battery.  

     I received a phone for my fourteenth birthday. I 
now had freedom to call and text friends outside of the 
house, pull up Google Maps when I wanted to walk to 
places on my own, and get yelled at when I used up 
too much data. Pokemon Go conveniently came that 
year, and I was constantly on my phone wherever I 
went, checking for new Pokemon to catch and wan-
dering into private property. Whenever I went to 
school, church, or places like the grocery store I 
would pull up Pokemon Go. It didn’t matter if it was 
raining, too hot, or if I simply shouldn’t be on my 
phone in that location. 

     When real life became stressful and depressing, I 
used the internet as an escape. I wasn’t Eden, I was 

Miley7302 which was my username for every online 
account I had. I was living for my online identity and 
gave up on my real life.  

     I had a different view on life when I started dating. 
For the first time I was invested in something that 
wasn’t a screen. I wasn’t spending as much time 
online anymore and actually had interest and cared 
about my own life. Although it wasn’t the only reason, 
I also started hanging with my friends more in-person 
rather than on skype. Interacting with people outside 
of screens made me find actual value to life. I made 
real life goals, got a part time job, decided to go to 
college, and looked forward to upcoming events my 
senior year like senior banquet and prom. 

     Halfway through my senior year of high school we 
were unexpectedly closed by the COVID pandemic. 
Everything suddenly started getting closed, cancelled, 
and shut down. I lost everything I was looking for-
ward to, had to finish school online, and couldn’t 
leave home to see my friends or boyfriend. Senior 
events were cancelled like no one cared. Everything is 
done online now like it’s not a big deal. Stores are be-
ing closed to protect people but this also hurt many 
business owners. And everyone now hangs out on 
online platforms like Skype, Teams, and Zoom like 
it’s not that bad. But I don’t want to chat through my 
computer. I want to hang out with my friends in per-
son. And not just in person, but less than 6 feet and 
without masks which is now a sin in COVID world. If 
this happened years before, I wouldn’t have minded. 
Unlike the old me, I can’t stand being online all day. 
It’s hard for me to do the stuff I once enjoyed any-
more because I’m still upset about everything being 
taken away and being stuck at home. While everyone 
is worrying about the pandemic and getting COVID, 
I’m honestly more worried about the guidelines be-
coming stricter, states shutting down, and life not re-
turning to normal. I don’t care if I get the virus, I just 
want to see the people I care about.  

     Nowadays I mostly go online to do schoolwork, 
look at emails, watch Youtube occasionally, and call 
and text my friends on Discord. Sometimes I still go 
on Roblox once in a while with one of my friends, but 
we don’t spend nearly as much time on it as we used 
to. It could be that I’ve outgrown it, or maybe I just 
lost interest in activities where I was at my computer 
all day long. But the internet does change people. It 
can be fun for a little bit, maybe even for a long time 
but like any addiction, you’ll be much happier when 
you find a way out. 



Forward to the Creative Writing Section: 

Impressions, National Poetry Month 

Landmark College is teeming with creative writers, whose fantastic 

works have a rich history of publication at the college. 

Landmark’s first student publication, Impressions, began in 1991 

and was spearheaded by a number of professors in the writing de-

partment with MacLean Gander as chair. Later, John Rose served as 

the faculty advisor to Impressions for more than a decade. Gander 

currently serve as Faculty Advisor to Voices, and Rose is on the Voic-

es Advisory Board. 

Though it remains a vibrant poetry and creative writing club, the 

creative writing magazine known as Impressions was ultimately fold-

ed into the Voices effort in 2019, and with many of Voices’ inaugural 

staffers also being longtime Impressions members and contributors, 

one could say that Voices very much has some of its roots in Land-

mark’s original creative writing magazine, and with that in mind, we 

proudly acknowledge this as we dedicate much of this issue to the 

gift of creative written expression, and April, national poetry month. 

Creative writing and poetry are very personal forms of written ex-

pression, and we want to thank the talented writers who submitted 

their work to Voices, as well as those who participated in the two po-

etry slams thus far this semester. 

It has been quite a treat for the literary staff to read all of the crea-

tive writing students have submitted, and we look forward, with ea-

ger anticipation, to the annual national poetry month poetry slam on 

April 8th! 

—Voices Literary Staff 



 

 

 

 

Eleven 

by Wolf Elkan 

 

 

While pondering this night of such an arbitrary number made, of 

ones in multitude, I seek to make a wish, but wonder, does the clock 

mean anything?  Coincidence of time? But only every hundred years 

can such a time be formed, so even if the magic’s gone, 

I make my wish and trust that if it be God’s will, no great sextet of 

ones can hinder it. 

 

The victory of favorite sports teams, all throughout my childhood, 

has been my usual wish  

Prosperity for those whom I admire, e’en surpassing expectation 

from times past, 

Salvation for the ones I love who toil not knowing that forgiveness 

covers every wrong, 

Blessing on those who evermore will call this day their birth,  

(and have six ones on their ID!) 

 

All these are things I ask, but most are too sincere for petty wishes 

on repunit clocks.  

At such a time in life as this, when every door seems open, I need 

only choose my way, 

O Lord, like Solomon your servant, when you offered him his heart’s  

desire, grant me Wisdom. 

 

 

 

 

 

 

 

 

 

 

Written on November 11, 2011 



Researching and  

Searching 

 

Look up 

So much to see 

So much to read and learn 

It’s a hobby and a habbit, 

It’s fun 

 

 

Collecting pictures 

 

Take pics 

There is so much. 

People, places and things. 

Good for seeing and remind-

ing. 

Take pics 

 

 

 

 

 

Cheng-Man Ching style Tai Chi 

 

Tai Chi 

Soft, slow, breathing. 

Soft, slow, fluid moving. 

Constantly moving, soft, but 

strong. 

Tai Chi 

 

 

The art of drawing 

 

Drawing. 

It’s fun but hard. 

Like creativity 

a skill that takes practice and 

thought, 

Just draw. 

 

 

 

 

 

 

10 Cinquain Poem  

By, Jack Belinski  



 

 

Music 

 

Its artistic sound, 

It’s language, It’s catchy 

Its loud and brief, its soft and 

long, 

listen. 

 

Good movies 

 

Movies 

So visual. 

Epic, funny, lovely. 

Informing or entertaining 

movies? 

 

 

Reading or writing stories? 

 

Stories 

Write em, read em, 

Its hard but fun to do, 

Thinking and creating stories, 

Such fun! 

 

 

 

 

Going and Doing  

business 

 

Attend 

Choosing, profit, 

Working, that’s business. 

Productive and so rewarding. 

so busy 

 

Working in the library 

 

Quite, 

Comforting so. 

Filled with books of plenty. 

A relaxing, productive place, 

A library. 

 

Going for a Walk 

 

Walking 

Left, right, left, right 

Inside, upstairs, outside. 

Everywhere we walk, and or 

talk, 

the walk. 



 

 

 

As my dog goes to sleep 

By Jonathan Gerraughty 

 

As my dog goes to sleep 

You can tell what kind of dream it has, 

Whether It’s chasing squirrels or the dinner bell  

Or just relaxing in a field, you can tell, 

By the twitch of its leg, what kind of dream it has. 

If it’s back legs twitch, one after the other, then it 

means 

You can tell it’s running after something in its 

dreams. 

If its legs are motionless you can tell it’s relaxing, 

as a day of fun can be taxing. 

This is how I tell what kind of dream it has. 



Sparrow  

By Kira Landin 

 

I saw the best minds of my generation destroyed by sadness, 

consumed and invested in their own lives.  

Who are deprived of their own faith and eaten away by the lies 

of their community. Who derive their actions and motivations 

from those with no hope; no life in their eyes.  

The terrors of the world have hit generation after generation, 

but now the plan has changed.  

Who were experiencing external conflicts are encouraging the 

next with self-inflections. Self-harm  is being used in new ways 

that contain the creative energy that could've been used to do 

something.  

Birdcages of standards, sexuality, ethnicity, creed, etc.... all to 

keep this generation's Sparrows from singing because the 

doves have fled.  

Hawks swirl and swoop to these cages: Harming the sparrows 

within them, or setting them free to be hawks. 

The best minds are plagued with sadness and toxic positivity. 

Who are we, the generation of kids with razor blades? The gen-

eration of a few and the rest?  

Who idolizes able-ism and sexism? Who let women sing at the 

top of their lungs? Who let men and many more suffer in si-

lence? 

 Who let our world reflect the boiling pot of emotions we claim 

to hide.  

We're sparrows, not doves, not hawks, just song birds.  

Who let us sing to only never hear us.  

Who do we direct our faith to? Is it as fleeting as a sparrow? 



A Canyon Called Chaco 

By Jack Belinski 

 

 

Long ago, far far away the ancestors sought a place to settle 

and rest 

  

Eventually reaching what is the southwest 

  

Searing, stinging heat out in the bright desert, they found a can-

yon named Chaco 

  

And beneath they built the great house of Pueblo Bonito. 

  

A place to teach and learn about the forces of nature, and how 

to influence them through prayers/practices, sometimes with 

the smoking of Tobacco,  

while also enjoying a bubbly beverage made from beans of co-

co. 

  

A multi-storied structure with hundreds of rooms, all made of 

stone bricks, the most important feature was the Kiva,  

  

Circular and underground, emerging from one represents 

emerging from the earth, before meeting Maasaw.   

  

A place aligned to the movements of the sun, moon, and constel-

lations,  

  

in accordance with the six cardinal directions:  

North, South, East, West, Heaven, and Earth. 

  

Linked to the patterns of the world, this place was home to the 

ancient Anasazi,  

  

Their descendants later named Hopi. 



 
 
 
 
 
 

The Guard 

by Wolf Elkan 

 

T’was not so long ago that you and I, 

Abandoning all caution to the wind, 

On perilous adventures we used to fly 

To seek for what great treasures we could find. 

 

The archers came and drew their bows to fight. 

They launched at us their weapons with points 

And though you soon escaped and left my sight, 

I fell among the shafts that pierced my joints. 

 

So now I cannot seek nor find my fate, 

Pursuing danger where it may be found. 

I wait for thee in my unhappy state, 

Confined to nurse my wound upon the ground. 

 

I used to be adventurous like thee, 

But then I took an arrow in the knee. 

  



                            The Last Unicorn  
                            By Gabby Killin  
 
Many people believe that unicorns are gone; some even believe that 

they never existed. Both parties would be shocked to find they are both 
wrong; in fact, there is one unicorn that still remains, and she lives in a 
forest. She is the protector of the forest; she protects the animals that can-
not defend themselves. She keeps all the flowers in bloom, makes sure all 
the trees stay healthy. Though the stories change over time, parts get for-
gotten, or over-exaggerated. Still, one thing in history that has never 
changed, the way a unicorn looks.  

Their bodies look like a horse with a horn on their heads. Some 
books say a unicorn can be light pink, but that is not true; unicorns are 
white or golden brown with a silver spiral horn on their head. Their mane 
is beautiful. If it’s a white unicorn, their mane is white with a silver 
shine, while a hazel-colored unicorn has a dark brown mane with a glow 
of silver. Their tails are of decent length, not too long, nor too short. It is 
known that unicorns can be very full of themselves, for they are the only 
magical creators known, but this unicorn, the last one, was not. If she 
were to protect the forest, thinking she is all powerful, that would not 
help. She knew the other animals in the forest would despise her if she 
was. It was her job to look after the forest, just like it has been for gener-
ations. Unicorns were there to guard the forests from man. But every year 
it became harder and harder for unicorns to defend the forest. Every year, 
man struck back, so they went into hiding, only coming out when truly 
necessary. She remembers when she was young, just a foal, her parents 
left the den because there was a group of humans cutting down trees, 
where there were homes to many squirrels and birds. Still, of course, man 
came at them with guns and other weapons. Magic is only so powerful 
when compared to explosives. She watched in the bushes as her parents 
fell to the ground. Her mom spoke one last time before she passed. 

 
“Run, don’t let them find you, we love you so much,” and her eyes slow-
ly closed. Her blue eyes never to see her daughter again. The unicorn ran 
as fast as her little legs could carry her; she went back to their den and 
cried. For a whole four weeks, she stayed in there, animals coming to 



check on her.  
 
 A few months went by since her parents passed. While she was 
walking around making sure all the animals were well a rabbit ran up to 
her and told the unicorn that a bunch of humans were bulldozing half of 
the forest. She barely ever used her magic; she was still young, and it 
hasn’t fully developed yet, but she needed to do what was right. She 
needed to do her job. She galloped towards the devils that dare try to de-
stroy their forest. 
 
You can do this, she told herself over and over again. When she finally 
arrived at the worksite, she made her presence known; she made a thun-
derous call. All heads looked in her directions. 
 
“I thought they were all gone” one worker looked shocked. 
 
“Me too man,” the other responded. The unicorn blasted one guy with her 
magic sending him flying. Failing to get all the men in one blast, she 
huffed in frustration.  She took a deep breath, planting her hoofs to the 
ground. 
 
This is your job; this is what you are born to do. You are a protector. 
You  couldn’t protect your parents, but you can save all the  innocent ani-
mals in this forest. She lowered her head so her horn was facing the 
workers. The workers looked at each other, fear rising in their eyes. She 
made a blast so big that it blew every man and  machine out of the 
woods. 
 
“Legend says that when you get blasted by a unicorn, a scar appears on 
your arm. Rumor has it  the unicorn still lives in that forest today, pro-
tecting all the animals, trees and followers of  the forest. Only few are 
able to enter the forest, the truly pure-hearted.”  
 
“I’m pure-hearted grandpa, I could enter the forest, right?” the little girl 
looked up at her grandfather. 
“I’m sure you could,” he said, hiding the scar he got many years ago. 



The Voices-WLMC Partnership 

Voices is proud to announce a partnership with Landmark’s 

radio station, WLMC, who are kindly broadcasting poetry 

and creative writing readings over the airwaves! We antici-

pate providing some of these audio clips alongside text ver-

sions of poetry and creative writing on the Voices blog at 

Landmark.edu/Voices. We want to thank WLMC Leadership, 

Daniel Molster, Christian Laureano, and director Eric Matte 

for making this collaboration possible! 



Art Contest! 

 

 

Submit Artwork & Photography! Drawing, Painting,     

Digital Drawing, Comic Strips, photography, collages, 

etc.! 

 

Submit all work to Voices@landmark.edu 

 

 

Prompts! 

• What is your favorite spot  

on Campus? 

• What makes you happy? 

• Shadows & Perspectives 

• Colors of Spring & Nature/

Landscapes 

 

 $$ CASH PRIZES $$ 

     

 



Aquarium Part 2  

By Cat Glidden  

 

Water Based Markers 

Doodle Boy 

By Cat Glidden  

 

Paint Pens 



1.Tiger                 

by Lucas Hendler  

2. Paper Art          

By Patrick Devine  

3. Color as One    

by Devin McHale 

1 2 

3 



Wolf by Lucas Hendler  

My Superhero by  

Alexa Thomas 



Corgi Dogo by Devin McHale 

Clock Tower by  

Cat Glidden  

(Watercolor) 



Voices is a magazine made by, and for students. That means 

every page in this tabloid was 100% student-produced. 

 

This also means that Voices’ sustainability depends on dedi-

cated student involvement. What some of you may not real-

ize is that Voices is not a club—it is a selection of 1-credit 

elective courses, similar to our friends at WLMC and the 

TV Studio, where students take part, gain professional expe-

rience, and have an opportunity to be part of something im-

mortal. 

 

Voices was born from BA-COMEL, but its advisory board is 

comprised of faculty from all different departments. As 

such, we welcome students with all different skillsets; you 

may be surprised at how many different talents go into the 

production of a Voices issue! 

 

If you are interested in being part of Voices, reach out to 

your advisor today! 

 



Do you like what you see? You could be featured in these 

pages too! 

 

Submit your best works of Journalism, Nonfiction, Crea-

tive Writing, Poetry, Art and Photography to the Voices 

staff at Voices@Landmark.edu today! 

 

R.U.S.H. Principles, please. 

 

Thanks for reading! 
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